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THE ART OF ENNOBLING COMMUNITIES | INTERVIEW WITH
SARA CAPLES AND EVERARDO JEFFERSON | author Vladimir
Belogolovsky

Everardo Jefferson and Sara Caples collectively founded their
Manhattan-based boutique firm, Caples Jefferson Architects, in
1987. Jefferson observes: “In the ‘70s, architects failed to make
the connection between architecture and sociology, between
purpose and form. The program has to be translated into form,
and the form has to rise to the level of architecture.” This con-
viction is reflected in the three main criteria the architects ju-
diciously follow in their practice—at least half of their projects
have to be community-involved, every project should result from
serious intellectual research, and each should reflect powerful
and original design. It is important to reiterate that the criteria
mentioned are pursued by the architects in the above order and
not the other way around, as is the case with so many contem-
porary designers for whom form is the paramount goal of archi-
tecture. But form in itself is just the beginning. If architecture
remains just that, it might as well be its end.

Sara Caples was born in Virginia. She studied art history at
Smith College in Northampton, Massachusetts, and received a
master of architecture from Yale University in 1974. She has
taught at Syracuse University and is currently a professor at City
College in Manhattan. Everardo Jefferson was born in Panama.
He received a bachelor of industrial design from Pratt Institute
in Brooklyn, New York, and a master of architecture from Yale
University in 1973. He has taught at Columbia University, the
New Jersey Institute of Technology, and Syracuse University.
The couple has a son, Esteban, studying art at Columbia Uni-
versity. The architects lecture widely in the United States and
have won prestigious awards from the Architectural League of
New York and the American Institute of Architects. Their work
is widely published in professional publications, and they were
invited by British Architectural Design (AD) magazine as guest
editors for the September 2005 issue “The New Mix: Culturally
Dynamic Architecture.”

The studio employed twelve architects at the peak of the
economy two years ago, downsized to six during the recession,
and is now growing again. The architects have been working
on five projects: a luxury house in the Barbados, a sculptural
piece project at a science center, the Weeksville Heritage Center
in Brooklyn, the restoration of Starr East Asian Library at Co-
lumbia University, and the Louis Armstrong House Museum Visi-
tors Center in Queens, New York, in collaboration with Milton
Glaser, the famous graphic designer best known for his “I Love
New York” logo.

When on a recent visit to the architects” studio, perched on
a high floor in the Garment District with expansive views over
the Hudson River and surrounded by Times Square skyscrapers,
I asked them scornfully whether they were serious by saying in
one of their articles that “feeling safe is what architecture is all
about.” Two Yale graduates believe that architecture is about
safety? They took on my doubts. In their opinion, the archi-
tecture-making process is not simply about form-making, but a
complex, socially engaged endeavor. A small firm committed to
public works such as community centers, rehabilitation centers,
public housing developments, libraries, theaters, kindergartens,
and schools, the architects operate with small budgets, limit-
ed resources, and are faced with very real issues including, pri-
marily, safety in inner-city neighborhoods. Yet, they have suc-
cessfully managed to complete a number of visually attractive

Capa Keinnc u 3sepapgo LxeddepcoH cos-
Aanv B 1987 ropy CBOIO ManeHbKyl KOMMaHUIo B
ManxatteHe Caples Jefferson Architects. Dxed-
thepcoH pacckasbiBaet: «B 70-e rogbl apxuTek-
TOpaM He yAanocb HaTU CBA3b MEXAY apXuTeK-
TYPOW W COLMONOrMeN, MeXaY Lenbio U hopmoit.
OYHKUNUM BOMKHBI TpaHchopmMupoBaTbes B dop-
My, @ opme crepyeT NOJHATLCA A0 YPOBHSA ap-
XUTEKTYpPbI». ITO YOEXKAEHUE OTPAKEHO U B TPEX
OCHOBHbIX MPUHLMNAX, KOTOPbIM apXUTEKTOPbI
HEYKOCHUTENbHO CNeAyioT B CBOEW MpaKTuke, —
KaK MUHUMYM, MOJIOBMHA WX MPOEKTOB AOMKHA
ObiTb BOB/IEYEHA B XKM3Hb MECTHOM OBLMHBI, KaX-
Abll NPOEKT [OMKEH OCHOBbIBATbCA HAa CEpbe3-
HOM MHTENNEeKTyaNbHOM MCCNefOBaHNUM, U, HAKO-
Heu, Keinnc u [xeddepcoH cTpemaTca K co3-
[AHUI0O MHTEPECHOMO U OPUTMHANBHOTO AM3aiiHa.
BaKHO MOAYEpPKHYTb, YTO YMOMAHYTHIM MPUHLK-
nam apxXUTEKTOPbI CTPOTO C/IEAYIOT B NEPEUNCEH-
HOM MOpffKE, B OTIMYME OT MHOFMX COBPEMEH-
HbIX fM3aiiHEPOB, A1 KOTOPBIX UMEHHO (hopMa —
HaurmaBHeMwWwas 3agaya apxutekTypbl. Ho dopma
cama no cebe — nuwb Havano. Ecau xe apxutek-

Typa 0CTaeTcA BCEro b (hopMON, TO ITUM OHa
1 3aKaH4YMBaAETCA.

Capa Keitnnc pogunace B Bupgxunum, CLUA.
OHa usyyana uctopuio uckycctea B Smith College
B HopTxamnToHe, MaccauyceTtc, 1 3awutuna cre-
NeHb MarucTpa apxuTexTypsl B enbckom yHnsep-
cutete B 1974 ropy. OHa npenogasana B Cupakys-
CKOM YHMBEPCUTETE, @ B HACTOALiEe BpEMA — NPO-
teccop B Cutn konnepxe B MaHxaTTeHe.

Jsepapgo [xeddepcoH poaunca B [aHa-
Me. OH M3y4an npoMmblleHHbI gu3aitH B MpatT-
nuctutyte B Bpyknuue, Howo-Mopk, u nonyumn
CTeneHb MarucTpa apxuTexTypsl B Menbckom yHu-
BepcuteTe B 1973 rogy. OH npenogasan B Konym-
OuCKOM YHUBEpcUTETE, TEXHOOrMYECKOM WH-
ctutyte B Hbto-[xepcu n Cupaky3ckom yHuBep-
cutete. Wx cbiH 3cTeb6aH WU3yyaeT MCKYCCTBO B
Konym6uiickom yHuBepcuteTe.

ApxuTekTopbl MHOTO npenogaloT B CoegnHeH-
Hbix LLTatax 1 6bIIM YAOCTOEHBI MHOXECTBA Npe-
CTWXKHBIX Harpaj TaKMMU OpraHu3auuam, Kak
ApxutektypHas nura Holo-Mopka n AmepukaH-
CKWI MHCTUTYT apXMTEKTOPOB. VX NpoekTsl wWu-

KauHckuit Teatp B napke, KeuHc, Hbio-Mopk, 2002-2010. ®oto: Caples Jefferson Architects |
Queens Theater-in-the-Park, Queens, New York, 2002-2010. Photo © Caples Jefferson Architects
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ApxuTeKTypa Npu3BaHa 06beAUHATb Pas/inyHble NPOTUBOPEYMBbLIE
o6LiecTBeHHbIE HYXAbI U CO3AaBaTh rPaXKAAHCKME UHCTUTYTLI ANA WN-
POKMX MacC, KOTopble NIOAU CMOrNU 6bl BOCMPUHMMATL KaK CBOM CO6-

CTBEHHbIe | Architecture is about marrying a lot of contradictory public intentions and then
building civic institutions for the larger public that people can embrace as their own

projects. Our conversation started with a discussion about their
recently built Queens Theater-in-the-Park in Queens, New York.

Vladimir Belogolovsky: You just completed the Queens
Theater. What is this project about?

Sara Caples: The project is built around the ruins of one of
Philip Johnson’s most iconic projects—the New York State Pa-
vilion for the 1964 New York World’s Fair. I call this pavilion
“dreams of futurists past.” There is a complete chaos of scales
with a huge open-air concert arena, futuristic-looking obser-
vation towers, and a small low drum-like building which was
originally used as the cylindrical Theaterama about the State
of New York. In 1991, the building was converted into the five-
hundred-seat Queens Theater. Being in Queens, the most eth-
nically diverse city in the United States, the theater hosts over
three hundred different cultural performances per year includ-
ing Asian, Latino, and African-American festivals. The theater
has been so successful that it decided to expand with a one-
hundred-fifty-seat cabaret space, a large reception hall for six
hundred people, multifunction spaces, and offices. Our function
was to bring all these additional elements into a coherent whole
by wrapping them around the original drum in a beautiful and
nuanced way.

Everardo Jefferson: We thought that the original Philip John-
son ruin was very important and very theatrical. The ruin and the
new reception pavilion are dialectic with each other. We wanted

KeuHckuit Teatp B napke, KeuHc, Hblo-Mopk, 2002-2010. ®oto: Caples
Jefferson Architects | Queens Theater-in-the-Park, Queens, New York,
2002-2010. Photo © Caples Jefferson Architects
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poko ny6auKytoTCs B npod)eccMoHanbHoi npecce,
1 B ceHTAbpe 2005 rofa oHW GbINU NpUMALLEHbI
GpuTaHckum xypHanom AD Magazine B kayecTse
penakTopoB HoMepa «HoBas cMechb: fUHAMUYHASA
KYNbTypa apXMTEKTYpbI».

[lBa ropa Haszaj, Ha MUKe 3KOHOMWUYECKOro
Oyma, B UX cTyauu paboTanu ABeHapLaTb apxu-
TEKTOPOB, HO Tenepb WX OCTanoCh BCErO LiecTe-
PO, ¥ Aena CHoBa Nownu B ropy. ApXuTeKTopsl pa-
60TaloT Haf NATbIO NPOEKTaMU: POCKOWHBIA [OM
B bapbagoce, npoeKT 6awHK B Hay4HOM LiEHTpE,
LleHtp Hacnepmus Weeksville B bpyknuHe, pectas-
pauus 6ubnuotekm Starr East Asian Library B Ko-
nymbuickom yHuBepcuteTe M [oCTEBOM LEHTP
[Homa-my3es Jibtonca ApmctpoHra B KBuHce, Hoto-
Vopx, B paboTe Haj KOTOPbIM apXUTEKTOPLI CO-
TpyAHUYaT ¢ MuntoHom [nen3epom, 3HaMeHU-
TbIM FpaUyecKuMm An3aitHepoM, NpocnaBuUBLINM-
€Al CBOUM BCEMUPHO M3BeCTHbIM norotunom I Love
New York.

Al NoGbIBaN B CTYAMU apXMTEKTOPOB, HAXOAA-
Lweiica Ha BbICOKOM 3Taxke B [apmeHT-[nctpukre,
OTKYAA OTKPbIBAIOTCA XXMBOMUCHbIE BUAbI Ha lya-
30H U HeGocKpebbl, okpyxatowue Taitmc-Cksep.
Korga s nouHTepecoBancs C HEKOTOPOW ponei
MPOHWM — HACKONBKO Cepbe3HbIM Gbl0 3asiBNeHUe
ApXMTEKTOPOB B OfHOI U3 UX CTaTel, GYATO «4yB-
CTBO 6€30MacHOCTM ABAAETCA LENbI0 apXUTEKTY-
pbl» — OHW BCTPETUIN MOE COMHEHWE C HeKOTO-
pon pocapon. Vitak, aBa BbIMYCKHMKA Menbckoro
YHUBEpPCUTETA CYMTAIOT, YTO [MABHOE B apXUTEK-
Type — 6e3onacHocTb? Mo mepe Toro, Kak s 3aaa-
Ba/l CBOi BOMPOC, MO NULAM MOUX COOGECEfHUKOB
CTao MOHATHO, YTO NPOLLECC CO3AaHUA apXUTeK-
TYpbl A1 HUX FOpPa3fo 3HauuTeNbHEee, YeM Urpa
B (hopmoobpasoBaHue. Ckopee 310 — CIOXKHOE,
CouManbHO 3HayuMMmoe yBneyeHue. byayun ma-
NEeHbKOI dupMOl, 0653aBLIeidcs NPOEKTUPOBATL
00LEeCTBEHHbIE COOPYIKEHWS, TaKNe, KaK LIEHTPbI
MECTHbIX KOMMIOHWTY, PeabunuTaLuMOHHbIE LEH-
Tpbl, COLMANBHOE XWbe, OUONMOTEKM, TeaTpsl,
JeTCKNe Cafbl U LWKOMbI, apPXMTEKTOPbI Onepupy-
10T MUHWUMaNbHbIMU GIOfKETAMM, OFPaHUYEHHBIMU
BO3MOXHOCTAMU W CTaNKMBAIOTCA C peanbHbIMMU
XU3HEHHBbIMM NPOGNEMaMU, CPELM KOTOPbIX OfHA
13 Haubosnee BaXHbIX, KOHEYHO XKe, 6e30nacHOCTb
B HEBNAronosy4HbIX CanbHbIX TOPOACKUX paiio-
Hax. Tem He MeHee, UM y[ANOCb C yCMexoMm pea-

NM30BaTb HEMaNno BM3yalbHO MPUBEKATENbHbIX
npoekToB. Hawa 6ecefa Hayanacb C obCyxpe-
HUA HeAaBHO 3aKOHYEHHOro UMM 3aaHua Queens
Theater-in-the-Park B KeuHce, Hulo-Mopk.

- Bbl TO/IbKO 3aKOHYMAIN CBOW TeaTp B KBUH-
ce. Y1o 3710 3a npoeKT?

Capa Ke#nnc: 3107 NpoeKT NOCTPOEH BOKPYT
PYMHbI OAHOMO U3 Haubonee y3HaBAEMbIX MPOEK-
T0B Oununa [xoHcoHa — MaBunboHa wrara Heto-
VlopK ana BcemupHoi BbicTaBku 1964 rofa, Ko-
TOpbIA A HasblBalo «Meutbl dyTypUCTMYECKOTO
npowsnoro». TaMm NOAHERWNA Xaoc MacWTaboB ¢
OrpOMHON NEeTHel KOHLEPTHOMN apeHoit, dyTypu-
CTUYECKUMMU 0630PHBIMU GALIHAMMU U HEGONLLINM
HU3KUM 3[aHWeM B BUAe 6apabaHa, KOTOpbI nep-
BOHAaYalbHO MCMONb30BANCA KaK LuMAUHApUYe-
CKas MyNbTUMeAMiHAA naHopama o wrare Hbto-
Viopk. B 1991 roy 3aaHue 6bin0 NpespallieHo B
Teatp Ha 500 3puTeneit. Haxoascb B KBuHce, Hau-
6onee ITHUYECKM pasHoobpasHoM ropoge B CLLA,
TeaTp NpoBOAuUT 6onee 300 pasHbIX KyJbTYPHbIX
nporpamm B rof, BkAyas Asuatckuii, JlatuHoa-
MepUKaHCKNA u AdpukaHckui dhectuanu. Teatp
OKa3aNcs HaCTOJIbKO YCMELWHbIM, Y4TO ObIIO NPUHSA-
TO pelleHne 0 fOMONHUTENbHOM CTPOUTENbCTBE —
Kabape Ha 150 MecT, xon1a Ans TOpxKecTs Ha 600
4enoBeK, MHOTOMYHKLUMOHANbHBIX MOMELEHUN W
otucos. Hawei 3apayeit 6b10 COEAUHUTL BCe
3TV YHKLMM BOKPYT 3faHNA-6apabaHa B efuHyI0
LLeNIOCTHYIO M KpacuBYIo KOMMNO3MLMIO.

3Bepapao Jxeddepcon: Mbl Hayanu c Toro,
4TO Npu3Hanu pyuHy ®uauna [KoHCOHa — 3Ha-
YMMBIM M BecCbMa TeaTpasibHbIM COOPYIKEHMEM.
lo3ToMy pyMHa M Hal X0nn A TOPXKECTB coye-
TaloTCA ApYr ¢ ApyroMm. Mbl cTpemunuch nopyep-
KHYTb MacwTtab U amGULMO3HOCTb NEepBOHAYAsb-
HOW CTPYKTYpbI.

- Y10 6oniblUe BCErO HPABMTCA BaM B 3TOM
npoekre?

C. K.: Kaxablii pa3, okasbiBascCb TaM, Mbl MO-
Nly4aeM HacnaxpeHue, Koraa BUAMM, Kak noce-
TUTenu doTorpadupyoT 34aHue U NPOCTPaHCTBO
BHYTPYW. ApXMUTEKTYpa NpuU3BaHa 06beANHATD pas-
NUYHbIE NPOTUBOPEUMBbIE OBILECTBEHHbIE HYKAbI
1 €O3[,aBaTh rpaXKAaHCKMe UHCTUTYTbI ANs WNPO-
KUX Macc, KoTopble Jloan CMOmu 6bl BOCMPUHM-
MaTb KaK CBOM COOCTBEHHblE. 3TO 03HAYAET, YTO
Mbl — KaK apxUTEKTOpbl — [OMKHbI O4YeHb MOCTa-

Mbl He 60MMCA, YTO HAWM MPOEKTbl GYAYT BOCNPUHATbLI KaK ansamno-
BaTble CTPOrMMMU MOAEPHUCTAMU U KOHLeNTyanucTamu. Mol ctpemumca
A06UTLCA onpeAesieHHOro 60raToro U YyBCTBEHHOr0 6anaHca Matepua-

NoB, 4TO A,06aBUNO Gbl KPACOTbI HALWMM NPOM3BEAEHUAM | We are not afraid
of being perceived as tacky by hard-core modernists and conceptualists. We are looking for rich-
ness and sensitivity of materials that would add beauty to our work

KBuHckuit Teatp B napke, KeuHc, Hblo-Mopk, 2002-2010 Xonn ans Topwects. ®oto: Caples Jefferson Architects |
Queens Theater-in-the-Park, Queens, New York, 2002-2010 Reception Hall. Photo © Caples Jefferson Architects

paTbcs, 4To6bl AOOMTLCA TAKOM apXUTEKTYPBI, KO-
TOpas 6bl 6bl1a NOHATHA M NPOdECCMOHANLHOM, U
MaccoBoii ny6nuke.

3. J.: K npumepy, Mbl XxoTenu 1cnonb3oBarh
MpaMopHble Nofibl, Jabbl 06LECTBEHHOCTb BOC-
NPUHANA HOBOE 3AaHME KaK 4To-TO ocoboe. Bot
ellle YTo BAXHO — MOW OTell, BbIpOCWKiA B Gep-
HO cembe B [laHame M MMMUTrPUPOBABLIWI B
Houlo-Mopk, korna A 6uin pebeHkom, Bcerma u3-
Geran Takux MmecT, kak Myseit lyrreHxaima uau
MetpononuteH-0nepa, NOTOMyY 4TO OH He Mor cebe
NpefCcTaBUTb, Y4To OyoeT TaM 4YyBCTBOBATb Cebs
KoMdopTHO. BaxkHo co3aatb owyuieHue komtbop-
Ta 018 KaX[Oro, a He ToNbKO Ans 06pa3oBaHHOM
yact obuwectsa. fl [ENCTBUTENBHO CTpEMMICA
CO3/aTb TaKoe MPOCTPAHCTBO, B KOTOPOM Nto6oii
MEKCUKaHCKWI UAKU NaTUHOAMEePUKAHCKUIA Manb-
YUK UM B3POC/TbII M3 N11060I TOYKM MUPa OLLyLLan
Obl cebs KoMOPTHO M 0CO3HaBan Gbl, YTO rOpof,
MOCTPOMA 3TO MECTO CMeLuanbHo AN Hero.

- Baw orel Bce ke no6biBan B [yrreHxaime?

3. I.: Hukorpa.

— fl HUKorpAa He 3aAyMbIBanCcA 0 TOM, 4YTO ap-
XUTEKTYpa MOXeT pa3AensaThb JIlOAeN couuanb-

Ho. Capa, Bbl cKasanu opHaxpabl: «lpocTpan-
CTBO AABNSAGTCA HENOCPeACTBEHHbIM OMbITOM,
M Mbl NbITaeMCA UCNONb30BaTL 3TO ANA Gonee
MHTEHCUBHOrO OLLYLIEHUA MPOUCXOAALLEro M
NyYWero ocA3aHWA NpocTpaHcTBay». Kakum 06-
pa3om Bbl UCMOJIb30BANU TaKO CNOCOG UHTEH-
cumKaymum owyLLeHU B AAHHOM NpoeKTe?

C. K.: B 3aBucumocTu ot TOr0, ra€e Bbl Haxopu-
TeCb B 3[1aHNU, Mbl CTPEMUANCL MHTEHCUDULMPO-
BaTb Bawe oulyuweHue. K npumepy, 3akat conH-
ua. Mbl Hayanu ¢ HeNTpaNnbHOW LBETOBOW FramMMbl
B XOJIIe U UCONb30BaNM Gonee sApKue LBeTa 3a-
KaTa — OpaHXeBble U KpacHble — YTobbI nogyep-
KHYTb B HEKOTOPbIX KOHKPETHbIX MeCTax OMbIT
3TOr0 NPUPOAHOTO ABNEHMA. TaKKe 4YacTblo MH-
TeHCM(MUKALUN ABNAETCA HeNpepbiBHaA Cnupab
CBETa, KOTOpas NoAYEPKMBAET NPUCYTCTBUE B fM1-
3allHe [OMWHAHTHOW OKPY)XHOCTW, onpepenser
PUCYHOK LMPKYNALMKM, HaNOMUHAIOWNIA Gopmy
BUXPS, U 6oNee OpraHMYHO CBA3bIBAET 3haHUE C
NapKOM BOKpYr.

3. J1.: B Hawei paboTe Mbl YacTo obpallaemcs
33 BAOXHOBEHMEM K UCKycCTBY. B AaHHOM cyyae —
370 nonotHa PoTko. Bbl MOXeTe yBUAETL 3T0 B pu-

to underline the scale and the ambition of the original structure.

VB: What do you like most about the project?

SC: Every time we go there, we feel thrilled when we see peo-
ple taking photographs of the building and the space within.
Architecture is about marrying a lot of contradictory public in-
tentions and then building civic institutions for the larger pub-
lic that people can embrace as their own. It means that we as
architects have to think extra hard to attempt to create archi-
tecture that would communicate to both sophisticated and to
very populist audiences.

EJ: For example, we used marble flooring because we wanted
the public to realize that it is a special place. Something else
is important—my father, who grew up in low-income family in
Panama and moved to New York when I was a small child, would
never go to places like the Guggenheim Museum or the Metro-
politan Opera, because he could not imagine he would feel com-
fortable there. It is very important to create that feeling of com-
fort for everybody and not just for the educated public. I really
wanted to create such a space where any Mexican or Hispanic
kid or an adult coming from anywhere would feel comfortable
and that the city has built this building especially for him.

VB: Did your father eventually go to see the Guggenheim?

EJ: Never.

VB: I never realized that architecture could divide people so-
cially. Sara, you once said: “Space is the direct experience, and
we try to leverage that by intensifying experience of the present,
of space, or the tactile.” How did you try to intensify such expe-
rience in this project?

SC: Depending on where you are in the building, we wanted
architecture to intensify your experience, such as the sunset. We
started with a neutral color palette in the reception space and
highlighted various specific areas with sunset colors—oranges
and reds—to intensify the experience of this natural phenom-
enon. Also part of the intensification is the uninterrupted spiral
of light that reinforces the circular nature of the design, defines
the vortex of circulation, and organically ties the building with
the park around it.

EJ: In our work, we often turn for inspiration to art. In this
case, we looked at Rothko paintings. And you can see that in
the reception hall ceiling, where colors change gradually from
yellows and oranges into deeper reds along the edge. Our con-
tractor wanted to use solid colors instead of going gradually
from light to dark. But, for us, it was not about the color per se
like in Bauhaus tradition. It is important to convey a very par-
ticular feeling which we identify in this case with Rothko paint-
ings, where you find faded edge transitions from one color to
the next. We saw magic there.

SC: These effects help to define the edge and convey the feel-
ing of luminescence and appearance of the dome floating.

EJ: Besides the color, this curved ceiling incorporates diag-
onally cut cone-shaped skylights of various sizes which recall
Barbara Hepworth sculptures, another definite influence on our
work. So, as you move through the space, you perceive the un-
expected change of color, light, sizes, proportions, relationships.
Depending on where you are, a circle can transition into an oval,
and an oval might turn into a circle. It is very dynamic. Since
most of our projects are public and therefore our resources are
very limited, we always try to focus on particular elements that
work on many levels at the same time, because we can’t do too
many gestures. In the case of the skylights here, they frame the
ruins, let the light in, spill the light back at night, and change
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YacTb Hawen 3a4aum B TOM, 4T006bI HE 60ATLCA BbI3bIBATb pa3sinyHblie
KyNibTYypHbl€ accolinallum, ecnum cpena NnpoeKTa COAEPXKUT KOHKpPeTHble
KYJN1bTYpHble CMbICJibI. Mbl BOBCe He nbiTaeMcA €03aaTb Kossiax. Ham
Ba)XXHO CO34dTb HEYTo, UmMelLlee KyJ'IbTyprlﬁ PEe€30HaHC U 06pau.|,e|-|Hoe

K cepauam n IOAEVI | Part of the challenge for our work is not to be afraid of bringing in dif-
ferent cultural strains if the project’s environment contains a particular set of cultural issues. We
are not trying to create a collage. We are interested in creating something that has clear cultural

resonance and speaks to peoples’ hearts

and move perceptually as three dimensional objects. This inten-
sity adds richness to the overall experience of the space.

VB: Art has a major influence on your work, right?

EJ: Absolutely, art is a great source for our inspiration. For ex-
ample, we love how Bernini brings together bronze and marble
in his “Ecstasy of Saint Teresa.” It might appear drastic, but it
is a very beautiful combination. We are searching for such sen-
sitive balance in our own work. We are not afraid of being per-
ceived as tacky by hard-core modernists and conceptualists. We
are looking for richness and sensitivity of materials that would
add beauty to our work.

SC: Finishes and details are often more important to us than
a particular geometry, which usually comes from the site. De-
tails may dramatically alter perception of a given geometry. For
example, because of the limited budget, we couldn’t wrap our
theater drum with curved glass. So, we came up with the idea
of deep fins that pushed the glass in and disguised the joints
between the glass panels. This separation disrupts the faceted
fagade and makes it to be perceived as curved.

EJ: In our Louis Armstrong Museum, we introduced little
openings in the exterior canopy. We call them lenses. They face
south and bring spots of light to the sidewalk, each a little dif-
ferent, and every day the effect will be different—forever. I
like how artists bring the notion of forever—forever changing,
but forever there. As we were working on these lenses, we were
thinking of Dark Star Park in Arlington, Virginia, by conceptual
artist Nancy Holt, where she created beautiful concrete tubes
and tunnels for passages and viewing. It is all about wonder-
ful discoveries about the space around that seems like noth-
ing special until you start looking. Art is important, and not so
much art itself, but the artistic view of the world brought into
architecture. You could be dealing with architecture only, such
as space, columns...but architecture can be so much more when
it carries an artistic vision rather than pure architectural vision.
For example, you can see this approach in the work of Herzog &
de Meuron where the architects play with how the perception of
a fagade changes with distance or how various references are
coded into the form.

VB: What is the intention of your work?

EJ: Specificity is very important to us, because we really can’t
compete with leading international practices such as Foster or
Piano, because they have done hundreds of projects, and we
don't have their technical knowledge or the resources. So, we
have to concentrate on particular specificity of thinking that
we try to do in every project for which these major firms have
no time or interest.

SC: Also, we try to avoid using a specific style in our work or
to follow the latest trend, because we are working on projects
that, in spite of their small scale, take anywhere from five to ten
years to build. We just finished a community center for the New
York City Housing Authority which took ten years to build. De-
sign process alone took two years, as it would start and stop so
many times, going through endless review committees. So, it is
important for our work to reach beyond today’s fashion and ap-
peal to a very wide audience, because by the time a particular
building is finished, it may be totally out of touch with the lat-
est architectural currents.

VB: Do you think it is important for architecture to try to
express meaning or represent something?

SC: I think so. I feel there is a real fear of being represen-
tational among contemporary architects, who perceive that if
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CYHKe MOTONMKA B XO/Ne, rae LBeta NocTeneHHo
MEHSI0TCA OT XKEeTOro 10 OPaHXeBOro 1 rMy6oKo-
rO KpacHOro BONb OKaHTOBKM. Haw nopgpapymk
HacTauBal Ha WCMOJb30BAHUU MOBEPXHOCTEN,
PaBHOMEPHO OKpALEHHbIX HECKONbKUMU LiBeTa-
MU BMECTO MOCTENEHHO MEHSIOWMXCA OT CBET/IbIX
K TeMHbIM. Ho ans Hac Bonpoc Gbln He B LiBETE Kak
TakoBoM B Tpapuumax «bayxayca». Ham BaxHo
6b110 NOAYEPKHYTL 0CO60E OLLYLIEHNE U UAEHTH-
(huKaumio B JaHHOM Cily4ae ¢ nosoTHamu PoTko,
Tie NOCTOSHHO BCTPeYaloTCs CAMBaKLMecs nepe-
XOfibl OT OAHOrO LiBETA K Apyromy. Mbl yBupenu B
3TOM HEeKoe BOJLWEeOCTBO.

C. K.:311 3achcheKTbl NOAYEPKUBAIOT OKAHTOBKY
NOTO/KA M NepepaloT oLlyLieHe CBEYEHUs U BU-
AUMOCTb, OYATO KyNos NapuT.

3. 1.: [loMMMO LiBETA 3TOT U30THYTHIA MOTONOK
BK/II0YaeT Bpe3aHHble B HErO MO AWAroHann cte-
KNsHHble GOHapyu B popMe pa3HOpa3MepHbIX KO-
HYCOB, KOTOPbIE HANOMUHAIOT CKYNbNTYPbI bap6a-
pbl XanBOPT, elie 0fHO BAMsAHME Ha Halle TBOpYe-
cTB0. Takum 0bpasom, No Mepe nepemelleHns B
NpPOCTPAHCTBE Bbl BOCMPUHUMAETE HEOXMAAHHbIE
M3MEHEHUs LBeTa, CBETA, Pa3MepoB, NPONOPLM,
COOTHOLWEHWA. B 3aBucMmocTu OT TOro, rae Bbl

HaxXoANUTeCb, KPYr MOXeT NOKa3aTbCA OBa/lOM, a
0Ba/l MpeBpaTuTbCA B Kpyr. Takas TpaHcdopma-
Li1A 0YeHb AMHAMUYHA. TaK Kak 60NbLINHCTBO Ha-
LWNX NPOEKTOB OOLECTBEHHBIE U HALIM PECYpChl
BECbMa OrpaHWyeHbl, Mbl BCETAA NbiTaeMcs cgo-
KYCMPOBATbCA Ha KOHKPETHbIX 3NEMeHTax, KoTo-
pble Obl paboTanyu Ha pasHbiX YPOBHAX OfHOBpE-
MEHHO, MOTOMY YTO He MOXeM Cebe MO3BONUTH
NPUMEHATb GONbLIOE KONMYECTBO XKECTOB. TaK,
B C/ly4yae CO CBETOBbIMM (OHAPSAMU OHM 0bOpam-
NAOT PYMHBI, NPOMYCKAT CKBO3b Ce6s AHEBHOM
CBET, MPONNBAIOT CBET B HOYHOE He6O U Winio-
30pHO NepefBUraloTCA Kak TPEXMEPHblE 0ObEeK-
Tbl. 3Ta UHTEHCUdUKALMA AenaeT obliee owylle-
HWe NPOCTpaHCTBa Gonee APKUM.

— Takum 06pa3oM, WUCKYCCTBO OKasblBaeT
HauboJbluee BAWAHME Ha Balle TBOPYECTBO,
He TaK n?

3. J1.: CoBeplueHHO TOYHO. McKkyccTBO — Halwe
rnaBHoe BAoxHOBeHWe. K npumepy, HaMm HpaBUT-
cs, KaKk bepHuHM coBmecTun GPOH3y U Mpamop B
cBoen ckynbntype «JkcTa3 CaTon Tepesbi». ITo
MOJeT MOKa3aTbCsi HECOBMECTUMBIM, HO Mbl Ha-
XO[AMM TaKylo KOMOUHALMIO 04eHb KpacuBoii. Mbl

TocTeBoit ueHTp floma-myses Jlbionca ApMctpoHra, Keukc, Hoto-Mopk, 2008-2012. Busyanusaums: Caples Jefferson Architects |
Louis Armstrong House Museum Visitors Center in Queens, New York, 2008-2012. Rendering © Caples Jefferson Architects

Mbi cTpeMMMCA BbIpa3uTb cneynduKy KOHKpeTHoro mecta. Kaxabii
NPOEKT AO/KEH BO3ZHUKHYTb CAMOCTOATENbHO. Mbl XOTUM BbIpa6oTaThb
co6CTBEHHOE YYBCTBO APXUTEKTYPbl U CTPEMUMCA K HEKOW 3/1eraHTHO-

CcTn I We strive for specificity of a particular place. Each project should emerge on its own.
What we try to develop is a distinct sensibility. We are trying to achieve certain elegance

BEIEM MOMCK MOAJ06BHOT0 YyBCTBEHHOMO GanaH-
Ca B HalWMX COOCTBEHHbIX NpoekTax. Mbl He 60-
UMCS, YTO HALK NPOEKTbI BYAYT BOCMPUHATHI Kak
ansanoBarble CTPOrMMU MOLEPHUCTAMMU U KOHLEN-
Tyanuctamu. Mol ctpemumcs [o6UTbCA onpene-
JIEHHOTO 60OraToro 1 YyBCTBEHHOrO GanaHca Ma-
Tepuanos, 4to [06aBWN0 Obl KPAacoThl HaLUM
Npou3BeEHNAM.

C. K.: MoBepxHOCTM U AeTann 4acTo OKasbl-
BaloTCA GoNee BAXHbLIMM, YeM KOHKpeTHas reo-
MEeTpHS, YTO 06OLIYHO COOTBETCTBYET ONPeAeneH-
HOMY y4acTky. [letanu MoryT CylecTBEHHO W3-
MEHUTb BOCMPUATUE KOHKPETHOI reomeTpuu. K
npuUMepy, 13-3a OFPaHUYEHHOTO GIOfKETA Mbl He
MOMIM 3aBEPHYTH Hall TeaTpanbHblil 6apabaH B
u30rHyToe cTekno. Moatomy ucnonb3oBanu my-
OOKMEe OKOHHble MpoGuNM, KOTOpble CABUHYIM
(hacagHoe CTeKNo BryOb W MO3BONUAU CKPbITH
MeCTa CONpUKOCHOBEHMUSA MeX Ay 00bIYHBIMU Nps-
MbIMW CTEKNSHHBIMW NaHensMu. 310 CMelleHue
BU3yaNlbHO pPa3pblBaeT rpaHeHsbli hacag 1 nomo-
raeT BOCMPUHUMATb €ro Kak U30THYTbIN.

3.1.: B Hawem npoekTe [loma-my3es Jlbionca
ApMCTpOHra Mbl MPUMEHWUNM ManeHbKUe OTBep-
CTUS B HApYXXHOM HaBece. Mbl Ha3biBaeM WX JIMH-
3amu. OHM 06palleHbl HA 10T M NPOELMPYIOT TOY-
KW CBeTa Ha TPOTyap — BCE OHU HEMHOTO pasHble,
W Kaxnabli feHb 3d ekt byner HEMHOTO ApYruM.
MHe HpaBWTCSH, KaK XYOOXHUKU NPUBHOCAT B UC-
KYCCTBO MOHATUE HEMPEPLIBHO MEHAIOLIENCSA BEY-
HocTu. PaboTas Hag 3TUM NPOEKTOM, Mbl BCMIOMM-
Hanu o napke Dark Star B ApauHrtoHe, Bupmxu-
HUS, KOHLENTyanbHo! XypoxHuubl HaHcu Xont,
rie OHa Co3[ana Kpacuble GETOHHbIE TYHHENM-
NPOXOAbI ¥ TYHHENU ANS pacCMaTpUBaHWA nen3a-
a. Bce 310 CNocoOCTBYET NpeKpacHbIM OTKPbI-
TWUAIM NPOCTPAHCTBA BOKPYT, KOTOPOE He KaXeTcs
YeM-TO MPUMeYaTeNbHbIM, MOKA Bbl HE Ha4yMHae-
Te ero paccMmatpueartb. VICKYCCTBO BaXHO, HO He
CTO/IbKO CaMo Mo Ce6e, CKONbKO XYAOXKECTBEHHOE
BOCMPUATUE MUPA, MPUBHECEHHOE B aApPXMUTEK-
Typy. MOXHO 3aHWMaTbCA NUWb APXUTEKTYPOIA,
T. €. IPOCTPAHCTBOM, KOJIOHHAaMU... Ho apxuTek-
Typa MOXeT NpefCcTaBnATL C060M HeyTo bonbluee,
KOrZa OHa COAEPXUT XYA0XECTBEHHOE BUAEHUE,
a He TONbKO apxuTekTypHoe. K npumepy, Takoin
NoAXo/ 3aMeTeH B TBOpYecTBe 6topo lepuor u e

MepoH, Korfa apXMTEKTOPbI SKCMEPUMEHTUPYIOT C
M3MEHEHWeM BOCTIpUATUA (hacajoB No Mepe Npu-
ONVMKEHUS K HUM WAW KOTAa B ApXMTEKTYPHYIO
(hopMy BKNaAbIBAOTCA Pas3fnyHbIe accouualum
1 3HAYEHMS.

- KakoBa uensb Bawero TBopyecTBa?

3.1. CneundunyHOCTb 0YEHb BaXKHa ANa Hac,
MOTOMY YTO Mbl HE MO}EM KOHKYPUPOBaATb CO MHO-
TUMU NTUANPYIOLLMMU MEXAYHAPOAHBIMU NpPAKTH-
kamu, Takumu, kak ®octep unu MbsHo. OHM co3-
Aanu COTHW NPOEKTOB, U Y HAC HET UX TEXHOJIOr K-
YECKMX 3HaHWII 1 pecypcoB. [103TOMyY Mbl OMKHbI
KOHLEHTPUPOBATLCA HA KOHKPETHOM cnevuuduke
3aauM, YTo Mbl U MbiTaeMcs LOOPOCOBECTHO Ae-
J1aTb B KAXJOM NMPOEKTE, Ha YTO Yy 3TUX UPM HeT
6o BpemeHu, TMbo UHTepeca.

C.K. Mbl Take n3beraem UCNonb30BaHUsA KOH-
KPETHOro CTU/IS B HAWMWX NPOEKTaxX UK ClefoBa-
HUSA NOCNEAHUM TEYEHMAM MOJbI, TOTOMY YTO Mbl
paboTaeMm Haf NPOEKTaMy, Ha peanu3auuio KoTo-
PbIX, HECMOTPS Ha UX CKPOMHbIE Pa3Mepbl, yX04UT
OT NATU A0 AecATH NeT. ToNbKO OfHO NPOEKTUPO-
BaHWE 3aHANO [Ba rofa — OHO TO HAYMHANOCh,
TO OCTaHaB/IMBANOCh, HEOAHOKPATHO NoABEpra-
ACb 0OCYKAEHUAM GECCYETHOTO KONNYECTBA NPY-
€MHbIX KOMUCCUIA... TaKUM 06pasoM, Ans Hawmx
NPOEKTOB BAXHO YNTU OT CErOAHALWHMUX BEAHUN
MOZbl ¥ anennupoBaTh K 0YeHb WMPOKOIA ayauTo-
pyUM, NOTOMY YTO K TOMY BPEMEHW, KOTAa CTPOU-
TENbCTBO HAWEro 3[aHWUs 3aBEPLINUTCS, OHO MO-
)KET 0Ka3aTbCs COBEPLIEHHO OTOPBAHHbLIM OT MO-
CNeAHNX apXUTEKTYPHbIX HanpaBneHui.

— Cyntaete Nn Bbl BaXKHbIM NbITaTbCA Bbi-
PasuTb CMbICA B apXMTEKTYpe WU CTPEMMUTbCA
K 0JIMLETBOPEHMIO 4ero-nu6o?

C.K. 1 pymato, 4to 3710 BaxHO. MHe KaxeTcs,
YTO Y COBPEMEHHbIX APXUTEKTOPOB CyLECTBY-
€T peasbHoe onaceHue 6bITb penpe3eHTaTUBHbI-
MU. OHM CYMTAIOT, YTO ecnu OHM OyAYT NPUBHO-
CUTb Pas3fINYHbIE CMbIC/bI B CBOM MPOEKTHI, TO OHM
OyAYT BbITECHEHbI U3 OMpefeNeHHbIX KPYroB 1 ux
ApXUTEKTYpa MOXET ObiTb flaXKe Ha3BaHa AuUCHe-
eBCKoA. [ToToMy YacTb Halei 3afayu B TOM, YTO-
Obl He 60ATbCA Bbi3bIBaTb Pa3NUYHbIE KYAbTYp-
Hble acCcoLMaLMK, eCNU CPeAa NPOeKTa COAePIKUT
KOHKpEeTHble KyNbTypHble CMbICibl. Mbl BoBCe He
NbITAEMCA CO3[aTb Konnax. Ham BaxHo co3patb

06uiecTBeHHbIN LiEHTP XMN0ro kKomMniekca Marcus Garvey, bpykanH,
Hbto-Wopk, 1997-2010. Marcus Garvey Houses Community Center,
Brooklyn, New York, 1997-2010. Photo © Caples Jefferson Architects

they bring meaning into their work, they would be pushed out
of their camp and that their architecture might be labeled as
Disneyesque. So, part of the challenge for our work is not to be
afraid of bringing in different cultural strains if the project’s
environment contains a particular set of cultural issues. We
are not trying to create a collage. We are interested in creat-
ing something that has clear cultural resonance and speaks to
peoples’ hearts.

VB: Every year you travel to see architecturally signifi-
cant sites. What places did you enjoy most and whose work
do you admire?

EJ: We love Corbusier, Aalto, Siza, James Sterling, the early
work of Herzog & de Meuron, or conceptually brilliant projects
by Enrique Miralles. I think the best trip so far was Finland and
the work of Aalto--emotionally powerful and spiritual. I look
forward to our trip to Portugal to explore the works of Siza.

VB: Is it important for you to develop your own distinct
architectural style?

EJ: We are trying to achieve something else. A style is when
you use the same materials, methods, tectonics, and so on. We
strive for specificity of a particular place. Each project should
emerge on its own. What we try to develop is a distinct sensibil-
ity. We are trying to achieve certain elegance.

The work of Sara Caples and Everardo Jefferson has already
achieved the elegance the architects strive for, and, taking into
account all the hardship they go through to realize their visions,
their efforts should be defined as no less than heroic. Think
of all the great fascinating projects published in glossy inter-
national magazines—art museums, theaters, stadiums, bank
headquarters, luxury department stores, and condominiums.
They present great opportunities to exercise unrestrained crea-
tivity and limitless possibilities in expressive form-making. But
what about the people whose everyday world is not safe and
comfortable and is deprived of beauty and dignity? To them,
the work of Caples Jefferson Architects is much more meaning-
ful and tangible. There are poor neighborhoods in New York that
lack safe environments and playgrounds, forcing kids to stay
inside residential buildings. They play handball in the hallways
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HEYTO, MMEloLLEee KYNbTYPHbI pe3oHaHc U obpa-
LeHHOoe K cepALam nogen.

- Kaxablit rog Bbl nyTewecTsyete no Mupy
1 noceuyaeTe BaXKHble apXMTEKTYpPHble 06beK-
Tbl. Kakne Mecta goctaBunu Bam Haubonblee
VAOBOJIbCTBME M YbM PaboTbl BaM 0CO6EHHO
MHTepecHbI?

3.0. Mol nwb6um Kopbiosbe, Aanto, Cusy,
Ixeitmca CTepnuHra, paHHue pabotsl lepuora
1 ge MepoHa unM KOHUENTyanbHO Bblgaloliue-
cs npoekThl IHpuka Mupanneca. MHe Kaxercs,
nydwei noesgKon fo cux nop 6uina GuHnsHans
1 paboTbl AanTo — IMOLMOHANLHO MOLHbIE U Y-
WweBHble. fl ¢ HETEpPNEHUEM XAY Halen Noe3nKu
B lopTyranuio 4ns 3HaKOMCTBA C MOCTPOMKaMM
Cu3sbl.

— HackonbKo BaXHO AN Bac NPUIATH K C06-
CTBEHHOMY HENOBTOPUMOMY apXUTEKTYPHOMY
crunio?

3.1. Mbi cTpemumcs coBceMm K apyromy. Ctunb —
3TO KOrga Bbl NpuGeraeTe K O4HOMY W TOMY e
martepuany, MeToam, TEKTOHUKe U Tak fanee. Ml
e CTPEMMMCS BbIPa3nThb cneuuduKy KOHKpeTHO-

ro Mecta. Kaxpblii NpOeKT BOMKEH BO3HWUKHYTH
camocToATenbHo. Mbl XOTMM BbIpaboTaTh CO6-
CTBEHHOE YYBCTBO apXUTEKTYpPbl U CTPEMUMCA K
HEKOM 3NeraHTHOCTU.

TBopuecteo Capsl Keitnsic n 3sepapgo Lxed-
(hepcoHa yxKe AOCTUIIO TOTO YPOBHSA 3NEraHTHO-
CTW, K KOTOPOMY CTPEMATCA NPUATU APXUTEKTOPBI,
W, y4UTbIBAA BCE TPYLHOCTH, C KOTOPLIMU UM NPH-
XOQUTCA CTaNKMBaThCA, 4TOObI peann3oBarb CBoe
BUfIEHMWE, MpUIaraemMble UMW YCUIUA UHayYe, Kak
repoMyeckumu, He Hasoselsb. [pencTaBbTe BCe
HEBEPOATHO MHTEPECHbIE NPOEKTbI, 0Ny6ANKOBaH-
Hble B MAHLEBbIX MEXAYHAPOAHbIX XypHanax —
XYOOXKECTBEHHbIE My3eu, TeaTpbl, CTaAWOHbI,
WTab-KBapTUPLI 6AHKOB, POCKOLHbIE YHUBEPMA-
T 1 KOHAOMUHMYMbI. OHK ClyXaT npeKpacHbIMM
NONUTOHaMU Ans CBOGOJHOTO TBOPYECTBA U Mpe-
LOCTaB/SAOT NOYTU HUYEM HE OTPaHUYEHHbIE BO3-
MOXHOCTW MpPUAYMbIBAaTb CaMble HEBEpOSATHbIe
3KcnpeccuBHble opmbl. Ho Kak GbITh C NHOALMMY,
Ybsi NOBCEAHEBHAA XM3Hb HE MPEfOCTaBAAET UM
3/IeMeHTapHoM 6e30nacHocTH, KoMdopTa 1 BOO6-
Lie IMILIEHA BCAKOTO NpefCcTaBieHNs 0 KpacoTe 1

06uiecTBeHHbIN LeHTp Xunoro komnaekca Marcus Garvey, Bpykams, Holo-Mlopk, 1997-2010. ®oro: Caples Jefferson Architects |
Marcus Garvey Houses Community Center, Brooklyn, New York, 1997-2010. Photo © Caples Jefferson Architects
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pocTouHcTe? [lns Hux pa6otsl Caples Jefferson
Architects — HaMHoro 60/1ee 3HaYUTENbHbI U OLLY-
Tumbl. B Hblo-Mopke cyuwectsyior 6eHble paito-
Hbl, Te OTCYTCTBYIOT 6e30MmacHas cpefa M faxe
NpoCTble AETCKUE NOWAAKH, YTO BbIHYXKAAET fie-
Teil MOCTOSAHHO HAXOAUTLCA BHYTPU KMUIbIX MHO-
rostaxek. OHU rpaloT B KOPMAOPaX B raHAO0N U
Ha NIecTHMLAX — B canku. HoBblit 6e30nacHbIN 06-
LeCTBEHHBIA LLEHTP MOXET GYKBaNbHO U3MEHUTb
UX KW3HU U 06NaropofUTb BCIO 0O LMHY.

B 06LiecTBEHHOM LIEHTPE XUJI0TO KOMNEeKca
Marcus Garvey, OH NOCTPOEH B CaMOM KpUMUHAb-
HoM paiioHe ropoga — BocTouslit Hbto-Mopk B
bpyknuHe komnanus Caples Jefferson Architects
BMECTO GETOHHOro OyHKepa co3fana OTKPbITbIi,
Npo3payHblil 06beM, YTOObl POSUTENN BULENU U
YyBCTBOBANM, YTO UX AETU HAX0AATCA B 6e3onac-
HocTW. OfHaKo ANs 3TOTO apXMTEKTOpaM npu-
LWIOCb BOCMO/b30BATHCS. .. MyNEHENPOOUBAEMbIM
cTeknom. OHWM TeM cambiM 3afanu COBEpLIEHHO
npaBoOMEPHbI BOMPOC — MOYEMY apXUTEKTYpa He
MOXeT ObITb Ge30MacHoi M KpacuBoM: pas 3a pa-
30M apXUTEKTOPbI [OKa3blBAOT, YTO 3TO BO3MOX-
HO. fl ybexeH, 4To apxMUTEKTYpa CMocobHa TpaHC-
(opMuUpoBaTL PeanbHOCTb U faXe BAUATL HA MO-
BefieHue niofeil. f oYeHb HafelCch, YTo npuaet
J€eHb, KOraa 310 nyfeHenpobusaemoe cTekno bes
JIMWWHEro WyMa GyAeT 3aMeHeHo 06bIYHbIM. be3o-
NacHoCTb byneT obecneyeHa He TeM, YTO CTEKNO
HEBO3MOXHO Pa3buTb, @ MOTOMY, YTO HUKOMY He
NpUIET B rofoBY €ro pa3bueatb.

and run up and down the stairs playing tag. A new safe com-
munity center can literally change their lives and ennoble the
entire community.

In their Marcus Garvey Houses Community Center in the
toughest neighborhood in the city, East New York in Brooklyn,
Caples Jefferson Architects have created an open and trans-
parent volume in which the community can feel safe instead
of building a concrete bunker. To achieve that, the architects
used bullet-resistant glass. They asked a very legitimate ques-
tion: Why can't architecture be safe and beautiful? These archi-
tects have proven time and time again that it can. I truly believe
that architecture can transform reality and change attitude. I
am hopeful that, one day, this bullet-resistant glass will be qui-
etly replaced with regular glass that will be safe because no one
will dare to break it.




